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CALIFORNIA CLASSIC

REJUVENATING A WALLACE NEFF RESIDENCE IN BEL-AIR
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Wik Fak Livi: A coniple’s Bel-
Lir, Calfoemia, reside nee was d
sigmed b Wallace Seff in 193] amd
later inhabiced by How s Hisghes
ansd F s Presbey, A Livr: “The
extgrior hudn't been madnvmned for
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Charles 12 Young and his partner ar the
tme, David E. Martin, the challenge
was b create a seamless mix, adding
spaces in the spirit of Ttalian Benais
sadee villas that had inspired MNett whal
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plan. “How do von excavate a full story,
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“NEFF'S HEAVY ITALIANATE
DETAILING HAD BEEN
REMOVEL IN THE FIF T1ES,
ANDWE WERE LEFT
WITH A BLANK CANVAS"
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“YOU HAVE TO SAY NOTOMANY INTERESTING
POSSIBILITIES TO GET THE ONE THAT'S ABSOLUTELY RIGH'T”

wrr e s The wess porch =had been
erudehy enclosed with wood and
ellans, ™ sayw the heshanid, “hut the
oo ||:||'i.|| LY :'"'1 .||||.1 s amemiabey
were there. We restored them, amd
mrw e huave s Furnished el PO
that’s prisecicd fom the san.™

residences. Slender columns frame <hift
ing axes and stand inches dear of angled
wills and the circular inbay of the mar
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Bettve L Young and projece supervisor
©Mark Spector, the architects pushed amd
prullead the entire hoase, creating a break
fast resom within the kitchen porch, ex
tending the master bedroom over a
covercd terrace and building a masoer
lath over the PrECCting rardEc. [hress
I FEHIINS IO flank a curved rassage
that leads o an aval SITEINE Tesm
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call ther =wemple of hygiene,” 15 treated
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soft overhead light. Shower and tub are
{|:|'|l;,|,.,||-q_|, I‘h, |'|:|r||| 'II!' L} B |'J|‘ L H I|1l\.|t:l| '|'-l;.\,'|.
glass framed in grids of nickel seeel.
Round-headed windows are recessed
behind a green-marble arch at either
and the Hoor and side walls are
||JI1|.'|-'.'-:1 in I."i.'l'l.l.'i.'||:| matched sheets of
pale-grayveveined marble bordered in
They evoble similar
by Mies van der Rohe

chdl,

the same green.
'|'.::I]]'\-| in I'Ill'.:"'\.l."'\.
ancd Adolf Loos and express the lusuri-
s mimimialism that characrenizes every
pece of this make-over,

“T'he most important aspect of de-
sigm is knowing when vo stop,” says the
“NYovu have to say no B many

| IMEeFEtng pass bilities v ger to the one

| mia look and add richness.”

that’s absolutely right.” Throughout the
L\,I!_'.!I: I1'|||-I'|l;|1'|- ol ||.\,"~|I__': and three vears
of construction, the clicnts participan-
ed in every decision. Meanwhile, they
honed their taste on a visit to YVenie
and stdied interiors ||:. Le Corbusicr,
Pierre Chareau and Jean-Michel Frank
Witk thesr b ~i1:||!'|'- ||-e'|]'-. I|||'_l. |l-.'-‘:.|.'|
s build 2 colleevion of rare furmishings
by these and other modern masters
Pieces bought over several years came
together with a sense of inevitability
whin the house was complete

Colors and textures played a crucial
role. “Having come from New York, |
wanted vo reinterpret the whire Califor
says Hetrye
Young. She brought in artst Jo Lesome
to create parchmentlike fimishes on
witlls and recessed ceilings in subitly var-
ted tones of ivory, The paint on the ceil
mgs i mixed 1.'.|I|1 pe arl povwiler and

x'|1:rl|||||.|h al |'||'|'||I |1l| 1|||.' ¥y .’|| || Wrary

| that ||r|:|u = ot dif the south |-.|u 4ri, I|||'

original oak floor and buili-in shelves
have been retained, but the ceiling has
been Brushed with gaold and defined by
@ narrow rope molding.

The oval entrance hall is the one room
that lowoks as it did in MNeffs day, The
delicate moldings and iron balustrades,
which survived the carlier attempt at
modermization, have been eleaned and
arc sct off by a starburst marble floor
and a Hussian rock-crystal chandelier,
D beromaz: comsale gables by Diego Giia-
-the brother of the legendan
]l_ AVE '.|1|.' '\I'I.II.'I_' 'II'||.'|II.II|'I'| l\.!.

COmCto-
"vl'l.lll'l::ll'-

The onher rooans share thae x'|1i|il -|P.

restraint. In the living room, fumiture is
.|rr.=.r|!_:|_-|| n '-.|,'|:||||1u1'.|| ETTHIMIIES ot the

corners and center of the room, allow-
ing the eyve o appreciate the refined
forms and details of each in um. Clas

s1ic Moderme chars, |'|:|||"|:_; a panr asf
wing chairs by Jean-Michel Frank, turn
aut 1o he s ||;'|q.||'|:_:|-. comboralle, and
the: spareness of the room |_I'|:-_'|_'!'||||_'h 4
I|'.']:r|!_r il \.l'l-.':ll.il:.. Ll i1'.-;: a bar cor-
ner is La Religieuse, Pierre Chareau's
comcal Toor lamp, which was mamed
for the angular shade of white alabasoer
theat '\ul_l_L{:_-"l_:I«.Ix i mun's wimiple

The dining rooam rennites a Comimis

sion that Chareau reccived in 1925 pol-
|=\.|1|_|| TS C W CH M |_'|1.|Ir'~\. .'|!'|-\.|. H I.I|I||_' iaf
lustrous wenge woodd with a base of ex

posed steel, plus a sideboard of the same
W -:||| A raamiing II:.' I |I|.!‘.‘|l\;'.
room, together with a chande

||'!'|.'\-Il\.|.|'\-
owver the
lier of hammered silver cranes, ivory
and alabaster. Here and m the ]1'.11'.:_'
Fowait, there are new parguetry Hoors of
imbuia wond, in which aaled Blocks of
waried tomes are laid '.1.:_'-.':|'u'r a% eareful
Iy @5 im a picee of fime ATCUEIry.

|-||| Hl:']l_!.l' "|-|| :II:_-'_ “ | ||!|I'I..II':. :_'||.I| s
o Juxtapeose disparate olyjects inoa pleas
ing way. In the owval office, an elegam
\ri "'xr|1|l.|,.1|| side table by Lowis 1l.||
jorelle, an angular A []'l.-.ll fire SCreen,
a faded Aubusson rug and a Cy Twom-
bly sketch work together astonishingly
well. Elevaror doors designed by Ed-
gar Brandt for Sclfridge’s department
store m I |'J.'I.||||I'| 'hIlII!.\.' .I'I.lll\. [ LR Tl:"l.l\.'.']
the projection screen in the thearer,
which has walls covered with perfectly
matched panels of burl olive agh. In the
master bedroom, the bed of chscolare-
broswn burl makore and the richly tex
tured hedeovering play off ishand carpers
of Venetian Eray green, ong of which has
am amlire |:e| der that accommusdates 2
shift from pale w0 even paler gray

*To me, the house sugpests a contem-
pnr-lrl.' stage set, perhaps for an Ialan
oer, “T'he walls
SEC 10 Wrap ar sund you, and though
we've kept things simple, there ar

wavs Bettve Young

plenty of surprises and touches of
whimsy. There's a strong sense of place
that 1= Lok nerated ||:.' lhines and Forms and
sublimminal shifts of tone from one room
1o the mest.,” Thus, the house that began
life i the [ [rr SSIOA A% an cscapst
deeam of Renaissance |'I.1':. has evolved
LR ||F|H.|rq,:l|'|'| & eyl rosEnte ani
muklern taste
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