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Exclusive: The White House
A Look Inside the

Newly Decorated Rooms
with Laura Bush

LS 5590 FOREIGH :-m .

II ET
1
Archite




¢

wik.
T .
f




PRODUCER JOE ROTH REFRESHES
CEDRIC GIBBONS'S LA.HOME
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MODERNE MASTERPIECE
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by about 15 years”™ notes Smith, *Those
glhimorous New York penthouses didn'
exist yvet. Gibbons and his movies created
the mste for "

Smith’s delicate mission was to mfuse
the residence with lost hesury while ag the
same time not parodying the past, The
desigmer subtly introduced hush marerials
like maoharr maixed wath salk on the sofas
ardd Chinese silk on the walls, also come-
missioning paintings in mother-of-peard
and silver beaf vo rekindle the house's orig-
inal glittering aura. Designer and client
seoured auctions, purchasing key pieces
by Paul Frankl, Donald Deskey and others
and Draum glass from the 30, *It needed
furniture thae had the same voice as the
Tamwe,™ Srmith El.'|1|:liIL'|-

Befrting its anging, the hise comes
with rivenng backstones. “Legend has it
thar there was a rrapdoor from the master
hedroom eloser that led 1o the closer in
the downstairs bedroom,” Roth says. " The
story poes that Gibbons dept downstairs,
Dl Rie slept upstairs, and that he would
climb the ladder™ (The two divorced i
1941, and Del Rio famously wenr on 1o
have an affair with Orson Welles, among
nthers, Marlene Dhetrach called her “the
meost beautiful woman in Hollyweond,™)

Having nurrured the carcers of Julia

Roberts, Bruce Willis and other stars, |

Roth is a bit of a legend himseli. His af-
finity for the prece of Hollywood history
in which hie resides runs deep, ® Every once
im a while I'll be warching a movie, like Ta

“I love the lighting, the
angles, the spareness of the
house—the hlgh drama.”

Live and Die in LA, and T'll look closely
aml think, W all"l:l'l-1llll.l[l.‘,t|'lﬂl15 iy howse,”
b sy, “I'rm miot a huge believer in ghosts,”™
he adds. “But you can definitely be trans-
ported hack.™

At might, Roth enjoys soaking in the
outdeor spa and gazing at the residence,
luxuriating in Laibbonss cinemaue eye,
“What you see is the rectangular out-
limie af the hanee offset Il'rlu' |n|||.‘| trees anmd
lir ]h_l.- thi: mean,” Both SAVE, “Youn o't
have to be a genius wo figure our that
ir's a nice shot. Irs kind of like living in
a mowvie” O

2900 | wvew Architecturallipest com

TﬁR"I'_[_Tf%ﬁ BAY

A I"HUI-"I[ AL OUTLOOK

farr:irrurd'ﬁm Jurge f@n

vard. “Frank and Ted were m:“lng fwi
thimgs,” says Jake Kheel, *natural resources
and human resources—friendly Diomin-
ican smibes.”™

“Jake makes sure we practice what we
preach,” says Ted Kheel, and de la Renta
has designed formiture—even patio and
beach lounge chairs—thar not only can
be manufactured in the Dominican Re-

EIII]:I“!_‘ bt can also be made from lessal |

wiils and fabrics, Beds are constructed
of wicker, for example, and chairs of sca
grass. “The marerials are very simple and

“We wanted a small jewel
of a hotel. We wanted
something that would be
comfortable, that people
would come back to.”

fredh ™ SAVE de la Bentn. On the walls he
has placed prctores of tropcal flowers and
planits. Ar Tornoga Bay, naoare s inside as
weell as our.

The designer has a house neardsy, fur-
nished with the same simple elegance, and
when he s i resdence, he keeps 3 close

here, so [ wanted to give each villa the
feel of & private home,” he savs. Adds
Vincenzo Caleerana, the hotels much-
traveled, multlingual manager, “He's in- |
volved in the day-to-day, and he notices
everything. He doesn’t like anything
moved. “You moved thar banguerte,” he
will sy O, '“."l'l:." mn't a '|_:|i¢|.'|.|r|: theras' ™
It soon is.

Today 747s stretch im a long row at
the Punta Cana airport, one of the busi-
est in the Caribbean, and admirers con-
gratulate Ted Kheel on his remarkable
vision. “I didn't have any vissan,” he re-
sponds. “IF somebody had predicted our
sucoess, [ would have said, “You're dream-
ing. It would be wonderful, but its no
going to happen.’ ™ Peter Minuit prob-
[ ably would have said the same thing

| abour Manhatman, O

Tortuga Bay

PuntaCana Resort & Club
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ﬂ'ﬂ;'].' travel ri:guhr]r tor Indonesa to have
furnishings made by local craftspeople,
The howses generous proportions posed
no dilemma for the designers. “People ge
a lirtle afraid of those kinds of gestures, but
to Cassandra’s credit, when she was shop-
ping, she knew she was going to want big
things,” says Durkin. Among them was a
shab of antique ironwood that now serves
as a tabletop in the lving room. He bal-
anced it with 3 Chinese elmwoad cabinet
and low tables he and Elich had made of
reclaimed reak. Says Elich, *MNot only is
it beautiful wood, there's a spirituality
around something with a history"
They also despgned beds based on Ba-
| linese pavilion posts and beams. “In the
master bedroom, we floated the bed in the
| middle of the room,” Duarkin sanys. < The
ceiling elements there are quite robust,
s0 anything less robust underneath just
woulbdn't feel up vo the architecture,”

All the spaces are connected through
materials and palerte. Recalls Durkin,
“Cagsanddra had found very haauntful,
very old Kahmantan mat done m black and

“The hallmark of our
projects is the use of natural
materials,” savs Shay Zak.

golden-color straw, and she asked, *Can we
| wse this?" Aned | said, “Why don'’t we take
the n‘lmgm and blow them up onto the
carpets?” The rooms have a very subale
geometric design running through them.
'l'l'lnl;':.-'n:qlunu im wilk amd woal, w0 'I‘JII'.'"."I.'¢
very comfortable on the feet”

Andd rather than purchase batiks in In-
domesia, the designers opted for comon
fabrics custom-printed in India, “We used
|i1.r,-m from room to room, superimpos-
mE' Ih-l:w: |:|E|1t |uh1:-'|.h.'|1: fabirics on TnoEre
intensely colored u[ﬂm'liu'n fabrics,”
Drurkin notes,

Cassamwira Hamen and her hushand have
plenty of reasons to return to their Ha-
waitan home: Three years ago she bought
30 acres of coffee plants and started che
Brazen Hazen coffec company.

“As soon a8 | oome into the howse, the
| combination ||I'|.'|ﬂr.ingll1cul.r.|1|:n|.‘| the

breeee througdh the trees puts me mstantly
! into a Zen mode,” she says. “Being here is
| like meditagon—ins very peaceful.” O
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