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ARCHITECTURAL DICEST VISITS:

Burt Bacharach and Carole Bayer Sager

AS BURT BACHARACH and Carole Baver
Saper divide the Eerritory whion I!|'1|.':|.'
compose songs—he wntes the mel-
ody, she the lyvrics—so they divide
thaar tasks in danly life, It was her ob
throe vears ago, for instance, to fnd
their current house, After traipsing
||'|I'.l||1‘;|1 whal she reckons as “about a
hundred other houses,” she settled on
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the rambling Spanish Colonial Re
vival mansion built in Bel-Air in the
1920, ]'l.‘|."'|.|.'|:l." with a tiled root, stuccos
walls, a shady courtyard and tower
ing palm troes,

"It had good bones,” she recalls,
But bones weren't enough, Inside, the
house was a bit somber and dark.
More like a monastery than a villa. 5o

A il aroangd a cemiral oodiryvand wilh a
cirdialar pondg, Founfaan and tall B sl frises, &
1920 Spamish Calomal Eevivial house i Bel=
Air s the “ideal Cabiforme howse™ i com-
pieseT Hart Bacharsch and s wabe, [vrost
Carale Haver hage Burf lovies
hiorses,” says hiver S T, W cormrmisssoned
thie febeerglass paiT from Esclard Mulliszan ard
pocsenled e (o Fer husband as o oeelt, “The
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the Bacharachs brought in interior
designer Waldo Fernandez W0 turm
what Baver Saer feared was “a whaty
clephant™ into the breeey, inviting
howse they Iive in today

Fernandez added windows wher
VT i‘*-.lhhi|'=|l.' sy that they could enpoy
the view, on a clear day, over down-
town Los Anggeles and out boosea as far
as Catalina Island. He also colored the
inberior with desert tones and froely
seattered lots of his signature oversize
chairs, sofas and tables,

Ihe ronm with the best vibes, of
cours i@ Burt Bacharach™s music roswmn,

situabed over the garage. “IFs great,
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except when ot rains, jokes this
legendary compaorser of such unforget-
table songs as “Alhe™ and “The Look
of Lo “Thirn viou havie to walk
arees the courtvard in the rain.” But
mostly this soft-spoken, craggily
hand=some arlisd 15 !.||||||'I..|||||_':|| Al
quite concentrated. He works away in
his airy studiio at the keyboard of what
he describes as a “hopped-up m
ann”—an acoustie prandy hooked ap
to drum and other synbhesicers. Cer-
tainly his music has alwavs had an
insdantly  recopnizable modern,  air-
brushed sound. His orchestrations tor
thix 1968 Broadway musical Promises,
Promizes were as technologically
smceth as any of the danoe mixes of
the next decade

but Bacharach has always been
waary of letting machines do the com-
Posang

That's too easy, “1 sl have

o fLamily, Fricmds

s h's musie oo are a pianee and synthesizer. The many photegraphs on e walls

musicians and hie horses, Hansen wall laop

the same attitude about writing on the
-:-.'J'|'.|1|."~|..-'|.':' a5 00 A |1|.|||'| E"'I.llll\.'_” 118
explaims, “And that 1= not relving too
much on what vou'ne used to doang,
or on the motions your Aimgers ane ac
customicd to poang throwgh. Youw have
to s that you don't get fooled by
preity chords,”

Burt Bacharach and Carole Baver
Sager have composed many of their
own dual hits in thas roorm away from
the other rooms, They Arst met on the
Aike Dhonglas  Sleir—Bacharach  was
cohosting—and music has alwavs
been an important part of their rela-
tionship. Both received Oscars in
1931, aleng with Peter Allen and
Christopher Cross, for writing  the
thime song (o the mowie Artiuer, They
cach received a Grammy  fog

1986 " That's What Friends Are For

thear

& moving melody recorded by Dionine

Warwick, Stevie Wonder, Elton John
and Gladys Knight, with all proceeds
donated 1o AIDS research

lagdd “Om My O™

I'hiar bal-
recently  helpad
bowest Patti LaBelle back up tooa mum
ber-oe s

Carole Bayer Sager had written suc-
cossiul lvrics before she teamed up
with Bacharach, includine a collabora-
tern st Marvin Flamlisch on the
Broadway musical They're Mlaying
Barbra
Frank Sinatra and Aretha

Chur Seng, and songs for
Strepsamd
Frankln. But her sucoesses began o
I!ll.l|||_:'!|'.'.||'.-.'|' ke el hor hushand, “]
Pveo mammber-one records in

d sngle vear with any collaborator un-

mever had

til Burt,” she ad s,

Bacharach, oo, thanks his wilie for
his return to the charts. His profile
wits highest in the Late sixties when il
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MEHRI D. WEIL

“Liberation”

A limdred edivon of 12, $24,000,
Allow B-10 weeks delivery.

Viewing by appointment,
Featuring other bronees, For
informatlon and appoiniment,
call 1-Z01-THT-93580,

Mehri D Wl Spudio
B-0'Shaughnessy Lane
Closter, M) 07624
(10 mins. from GW, Bridge)

Bronze, Height—6' including base,

VISITS

Bur Bacharach and Carole Bayer Sager
comfimned from page 132

seemed that every song Dionne War-
wick recorded was a Burt Bacharach/
Hal David composition. But in the
seventies Bacharach was quieter. “My
music 5 much better now,” he feels,
“Hight when | met Carole | was a little
bit out in left field.”

Even though they work more in
syncopation than in tandem—Bach-
arach is much slower at composing
than his partner—they finally do
come together, Evidence: the four Os-
cars, an Emmy and two Grammys,
some lined up in the library bookcase
as casually as bowling trophies.

The Bacharachs like to entertain.
And music helps make their parties
personal. When they threw a birthday
party earlier this yvear for their neigh-
bor Elizabeth Taylor, they wheeled
the Baldwin pianc from the living
room out into the courtvard, where
they had lined up tables and strung
twinkling lights through the trees
{even though it was February).

A favorite conversation piece at
these outdoor parties are two fiber-
glass horses frisking motionlessly in
the west garden, one of which resem-
bles their own Thoroughbred racer,
Heartlight No. One. The Thorough-
bred, named for a song they wrote
for Meil Diamond, has the distinction

The Bacharachs” house is filled with
such lively idiosynerasies. Their art
quite often Latin American, such a
Julio Larraz painting hanging on
living room wall, which they
because it tells a story. (“It's a my
as to why the rope is hanging
from the window,” says Bayer
of the haunting picture.) The
plants and flowers sprouting in
baskets throughout the house tend
the wild and tropical—orchids are
particular favorite,

When the songwriting team
hosted on The Late Show, Carole Ba
Dager tobed her favorite crystals
placed them around her on the
cee’s desk to make her feel at
These erystals can usually be found
home, on the bedroom mantel or
her desk. “I'm going to get a really bi
one for the living room,” she S
thusiastically. “A huge one, |
they're beautiful, and 1 think
have a certain vibrational energy.
I'd like to think they do. They
g o have around.”

Perhaps these crystals—along wi
the giant windows and mirrored
place—give their bedroom its
cially relaxed quality., 1 love t
bedroom,” says Bacharach, who
moved his gym equipment into an ad-

Evening is their favorite time, when Los Angeles
looms in their windows like a rear-screen projection.

of never running without having her
owners serenade her first, They claim
that’s why she became such a strong
contender, winning the coveted
Eclipse Award in 1983,

The other animal on the grounds is
a spotted cow that looks like it's
munching grass next to the estate’s
original 19208 swimming pool. I
gave the cow to Burt for Father’s Day
from Cristopher,” says Baver Sager,
referring to their twenty-two-month-
old son, Cristopher Elton. 1 tied a red
ribbon around its neck.”

jacent room. His wife agpees,
I'm not working, I'm in the
or on the phone.”

Duiring the morning they ap
ate the surrounding rocks and rills
Bel-Air. But evening is their favos
ite time, when the expanse of
sky and busy buildings that is
Angeles lopms in their windows |
a rear-screen projection. “It's ve
praceful then, and I think it's
special,” says Carole Bayer Sager. “1
hilly, it"s green, and still you can
the city lights twinkling.” 0
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