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CANDICE BERGEN

CALIFOENIA COMEFORTS FOR 'THE ACTRESS'S SPANISH-
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| wamvted & bowse that was maore
Eurepean tham Calidormian,™ sas
Boreen ibchve mphtl, whoworked
with designer Limda Marder. Cp-
roarn: Mancy Kintisch soemcibed
Medigerranean designs om the -
ing posm viling, Domghia soka oke-
nille; Hishes salba trangg U laremee
Homuse oluatr velver.

ver the years she
cften explored the
hidden cul-de-sac

TWIsIIng ||| T A

hill berween chick walls of

vy amd o TeCpaimg I‘i:.:. e
howse fpscinated her, al-
r'."ull:_!i' ?1” '\1|'II.' |'|.|I|-\.i L TR O
white chimney and a myvse-
ricus tile roof rising from
masses of bougainvillea and
avorcado trees. ©| had .=|'.1,'|:| %
been drawn o this house; i
wis vaguely Spanigh, and |
ETew up in 3 hp.l.n:h.l'. kv
savs Candice Bergen, sitting
W1} I|||_' ||':|_L [EFaCe |||- I_|'||_'
house, where sie lives now.
“OF course, when [ finally
looked at it as a buyer, | was
shoscked 1o see all this.” She
Waves prsl the foumtain and
the stairs planted with or
chids amd AEAVE, roward a
grassy private valley where
i gaeehes peeks from a grove
oof fruit trees

e has reim

Candice Ber
vented hersell many timcs
as an actress in hlms direcred
by Sidney Lumet amnd Mike
“'\-\.ll_i'll:-ll-_ a5 3 WTITEr '.l.||||'\-|-\.,'
Kuock Wooed, told
aboart beang the dawghter of
Edgar Bergen and the sister
|.l'. |,||.'|,|-|'||_'I: [:l';||'|i|,' "|1|.|::,|T-
thy; as relevision's unsinkable

AN,

Viurphy Brown; as the wife
aof e lave fulm direcvor Liouis
Vialle: and as the mother of
their daughver, Chloe. MNext
vear she will launch anather
career, as a late-night ralk-
'~||1l e oSt o {.l]?ll.'.'\- |::|'\.:|.:_||;I1
channel. Bur she had never
reinvented a house beflore.
“I'd mever done a real renc
VaETaar, '\.ll-q: EH LS “It was a
meassive and prolonged dose
of stress: Ie was like a stress
timee-release capsule,”

“1 DONT LIKE HOUSES THAT
TAKE THEMSELVES TOO
SERIOUSLY. I CAN ONLY BE ON MY
BEST BEHAVIOR FOR 50 LONG."

Bergen wanted a change
frown the nearly house where
she had lived with her hus-
band, whe dicd of cancer
e 1995 “After he died, |
|:'||uu|!_r|11 a lewt absount whether
we should stay in Los Ange-
les” she savs. "My mother
and my brother are here, and
it seemed very impartant to
]I-ull‘l NI TdD 1 SETiSE l|||‘. l‘-;'|'|:Li|:|.'_
| was tryving to compensate
for what we've been through,
i3 make an |||:. e Eh|.1|:'|_" fosr
my daughrer.”

Transtorming the original
house anto an idyllic place,
hovwever, seemed like a Span-

ish mission impossible. Be

lovw the white chiminey was a
narrow house built in 14941,
It was a maze of add-ons,”
EHLE architect William Mur

ray, “Fach add-on went far-
ther underground.” The over-
grown gardens were beyvond
a white picket fence and a
'\II1:I|| |.'|I'|"|- '.|.|:'|||H.'I1 ||'||_' |'|||1Iu_'
to the land, and o ransform
it into rooms where Bergen
eould live comfortalily with
hier -.|.u|!_r|1|:;r_ their rwo -|‘|||:_|".
and a rorating cast of frends
and guests, Murray wok the
hiomese doswn to 1ts walls, can

structed a series of privane

terraces, and planned rooms
joined by archways on four
different levels, He carved a
sitting room for the master
bedromm out of a porch,
biale @ Eomangr with -:_'|1_'n.-\.1-e:|r_|.
windows for the master bath
and created a new Family
rosnm and kitehen around a
harge Victorian box tres sur
rounded by white Stepha-
notis and glacier ivy. In the
cind, the renovations were so
extensive and expensive that
Bergen christencd her new
homee *Coasa Costa Mucho.”
“Shwe boughe it becase she
wanted a change,” says de-
signer Linda Marder. 1 said
o mvsell, She's a widow, she's
under an enormons amount
of stress, and we'll make 11
perfect for her.” While Mur-
ray drew plans for a light-
filledd central space, with a
living room, diming room
and sitting room, Marder
took Bergen shopping bor re-
production Sultanabads and
I..\IIJIL.". il1 "ul!ll.l .I:Illll'_ rl'-ll .IIL||
vory patterns. They Lid the
rugs down on the rubble and
begran to choose colors, faby
rics anmil furniture, building
the design from the ground
up. 1 call myscli more a ool
labsrator than a decorator”
Marder LRI “ :.1I'|||_l. hias
great wste” Nancy Kintiseh
came in o stencil and paine
the walls and ceillings. e
side, Murray and landscape
architect Richard Haviden
creared a secluded Shangri-la
where paths curve past Santa
Barhara daisies, psmines and
bavender, and trellises i::. thie
swimiming pool dreip with
bougainvillea, “When 1 first
saw it, | had a glimpse of what
it couled be, a combinarion ol
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rocean souk, an inlaid chair
that was a gift from the M
phy Browen cast an the end of
the series” decade-long mn,
“A Perfect Ten™ An
OTmare L HLR s || l|'|-!|.||'| -l_l\.ll

||-|"'r\.\.!|III il

UET % an iniroduction o I||q.'
tront door. A small entrance
way, where a bench found for
Bergen by the Marphy Hromn
set director sits umdler an iron
chandelier, leads through an
archway down sweps w the
VIR FOROTT,

1;1.-.r|||_-r |-II'III'\1|I.'|| I|1|. || mn
nge o with Chaeen Anne-
style chairs and 3 peg-top

cherry table from Los An-

rieles furmiture maker Elijah
Slooum, She hung an ald Ca

thormaa « || wndelier in front of

a Mawrice Braun landscape
“I lwe lamps,” Bergen sayvs
“Don't even talk to me about
track lighting. I love lamps
for the warmth '.|1q.':. e 3
room, for the way the light
comes through the shade™ In

Law “The rear torrse is oo of
the neosE impostant leatures al the
b, ™ Murray s our. “Fach

T SPdCe Crfhc i Gnieal, winl
bt wrus ok a4 livimg area amd 3 circus
Larion path vo the rooms.” & small
fowntsin i adjacent 1o wairs bead-
ing vir the lawn

the SITIME FOHTE, W hich faces
the gardens, Marder flanked
a leather sofa with two red
|.I-\.'-||II| red L :|1|I1| .l |'|| Al | |I|.
-|.||:||_ L _|.|'H.I'| [k Ellll.ﬁ AT Ln-
gho-Indian inlaid chair, a cus
tom=made armchair and 2
ninercenth-century English
table on which rests a bromee
ceglpture of 3 cheerah, meails
bwe 1L 1) Recksey, thar was giv
en tor Bergen by a friend.
“What's important tao me
in a4 howuse 15 that theres a
tremendous sense of com
foort,™ & xplamns H-c'l';':':':. “Fe ry
l_h.lil :||:|| =1L 1m0 1= |_-||II:!.|III-
able. If vou can’t =it back,
VORI JUSE IN transit, |r'.l.- 11"

*{ anglice wanieal the gaeden o
be mataral, o Bave a higele of 1k
old Califenia ramchy Foeling.”
lLandca pe anciien ki fard 1 lan
den savs. Toue Bomgainyilbea vines
Create .I colorful backdrop for a
simpde paol. ARaE: A view brom
the far garden eales an the hisase.
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CANDICE BERGEN

STONE BEAUTY

HAUTE HIDEAWAY
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enormous fircplace. She separared the
wofas with an English armehair and an
inlandd Amglo=Indian table, On the ceil-
ing beams Kintisch, working on a scaf-
fold, stenciled a Mediterrancan design.
Cwer the mantelpiece, Tit by candela-
bra and a Formny lamp, Marder hung
a Dedrick Brandes Stuber painting.
._"'i|1r.1:|.'~: o u‘|1.|l:|.- ."'.I!anrrmll'rrr: f:n:in: HEJI"
gen's mother, Frances, droop woward the
hand-forged fire soreen.

Dovwn several more steps, the master
bedroom and its sivting room have thear
awn terrace, U their walls Kintisch
stenciled pale, abstract florals. A Re-
gency cabinet and a leather bench at the
end of the bed hold picture books on
'|-1|hir|:'|:\. froam architecture to Aane-
Bar. “1 ke to have books around thar
vou can acoually open and read, as op-
posed to books piled up as a sculprural
statement,” Bergen says,

In the master bath, a sort of sitring
room with silk- and cotton-uphaolstered
charrs, Marder decorated the tul with a
large cement garden duck. *When [ saw
the duck, 1 knew Linda underseood me,”
Hd.':rgcn SAVE, =1 dom't like houses that
take themselves too serioushe” Wher-

“Don’t even talk
to me about track
lighting,” Bergen
says. “I love lamps
for the warmth the}r
g'ﬂ-’ﬂ d I'HUIH

ever Bergen lives, there are dogs on the
[lLI‘I'IiI:!I.ﬂ.! anel a :nlhhr:l' :.'|"|i1.:|.'1.::|l |i:||'|g-
ing from a chandelier—in this house
it's in the hreakfast room. “I can only
e on my best behavior for so long,”
she savs, “Then | need my rubbser chick-
en. | need o laugh.”

[ this hoase she first saw so bong ago,
Bergen has found 2 new home for the
woman she is right now. "As you get
older, home becomes more important,”
she savs “You want to spend more time
with friends. You're conscious of look-
ing for a certain calm. Your priorities
clanfy themselves, and you're able to
appreciate what you have.” O

ELI

carrfemued from page 24
were joined vertically wo creare the li-
brary, which is ]:|.||'|l.'|l.'|:|. in I:|'|:|l|.|-1t"|l'|1.
and burnished by firelight in winter. At
night it is lit by the glow of an Art Nou-
veau chandelier and cast-bronze lamps
desgned by Turnboagh.

While some of the furnishings for
the house came from Mew York—in-

“Much of the real
ndeur is in
details that don’t
immediately register,”
says Robert Bray.

cluding a core of favorite possessions
fromm the conple’s Park Avenue apart-
mient—they and the designers shopped
for antiques together in London. *The
H:,gt:nr.} dimng table,” Bray points out,
*is mysteriously large—seven feet in di-
ameter.” The Irish sideboard in the col-
e sery mB aleove is from the late
cighteenth contury; i the living room,
where a magnificent Chippendale con-
sole with dlustered column legs dis-ph:r:-
family treasures, are two extremely rare
circa 1800 George 111 wheel-back hall
chairs. Two more are in the entrance hall.

"“'1.:'1':: ndak |r|.-|:u.||:r|1i:d;:»:, l:lu '“Hh wer o
lowe Bob amd Michaels streamlined ver-
sion of rradition,” savs the wife. *They're
]!I"I'-.H. amil =00 are weo We could never
live im a decorator’s show howse, Yet i
difficult vo articulate just how vou
want to live, and our rappeort is such that
they're able to translate for us”

“Purism,” adds Bray, “is trickier than
it locks. Te rakoes a lot of VIFLLOSIY 1o
perpetrate the illusion that nothing has
heen touched.”

This is cave of the firm's last siwe vis-
its: Their work in Greenwich is nearly
done. Except, perhaps, for the roman-
tic carriage house behind the pond—
crescent-shaped, a little derelict, with a
dovecote in the rafters and moss grow-
ing between the stones. “We'll probahly
leave it very spare,” savs Bray, “It would
make a charming guest pavilion. Come
o think of iy, if 1 don’t win the lowery, it
wonld do me very nicely as a ong-room

Cistercian abbey™ O

ronirngeed freer page 253

cighteenth-century camape J'aloove 13
fromm my Eamily, but [ boughe the chinte
COVerIng it froan Harrowd's TWenily yedrs
ago—aver the telephone, 1'd call one
day and say, *Send me twenty meters.”
Then I'd eall the nexe day and ask for
t{“ 11".“_':-|-| h‘h,ll.l{'l-i ﬁ:r 'I'II..' {:I'I:il“,!'ﬁl.' EHJF'

| celain lamps throughout the room are

covered i the same chinte: the sereens,
miade from nineteenth-century scenic
Zuber wallpaper, camonflage the rough
stane walls, which Lavoix is planning
tor hine with wood paneling as one al his
NEXT Projects,

The study doubles as a gucst bed-
rom angd 1% the same colorful mix of
flea market items (such as the passe
menteric-covered trunk in frone of
thie ﬁn'||l e anl Flllli]'. mementos, like
the portrait of Lavoix's great-granid-
mother over the daybed. Fle used an In
chian coteon on the walls and the bed and
for the drapenies

Tucked up under the caves is Lavoix's
bedroom, dominared by an 1.|[.-,hn::.:1:h
century !!'III'ITI.,II ||I||.ng1r|11:| AT FC
with decorative moldings picked out in
a dark wood. “One of my luckier flea

| market finds” Lavoix recalls. *It was

well over my budget, but it was the last
day at a small regional fair, and as the
dealer didn’t want 1o reparn with in, he
gave inand let me have it at my price.”
Pricier, he adds, are two bedside tables
that came fromm an auction of the fur-
nl_t;h'tn[.n: of tha Hoael {;mlrgl.- Vil Paris.
“"How could 1 resist when the auction-
eer said they came from the room Clark
Crabile hadd slept in!”

As a teenager, Patrick Laveix saw g
movie about the life of a famous cigh-
teenth-century French bandic named
{;‘r[flm'l'ﬂ:. I'.'I ﬂlllll'll'l FI_"{'I Ill:f I IIJI:I :I:IIIII.'IE
in common with him,” he says, “but |
Wi 1,.I:H1Iib.|1..|1..l:|. charmed ]!lL the apmo-
sphere of his hiding place, It was a rock
cavern filled with gilt mirrors and furni-
ture, ormolu-mounted Chinese poroe-
lain, tapestries and so on The mix of
beautiful picces in the rough environ-
ment seemed tome the height of heony™

u-'ht.:n hi.' Tt,!ll11.!ll1|1l.'l"- I:|.'|1.: salon a8 it
looked the day he bought his cottage—
a bare barn with dire floors and old
stong walls=—[aveax’s youthiul enthosi-
asm insantly reourms, “T deaded to dec-
orate it like the cavern thar had made
me dream so much." O
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